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Abstract 

In pre-university education in the Republic of Albania, the subject of the Albanian language is 

developed by students from the first grade of primary education to the last year of upper 

secondary education. The teaching of the Albanian language is carried out based on the Subject 

Curricular Guide. According to this guide, the acquisition of the Albanian language is achieved 

when students achieve several key competencies, which are: listening to various texts; speaking 

to communicate and learn; reading various literary and non-literary texts; writing for personal 

and functional purposes; correct use of the language. Proficiency in these competencies means 

proficiency in the use of the Albanian language. The Ministry of Education approves the 

Curricular Guide for each subject, as well as the appropriate textbooks for addressing the topics 

during the lesson. In this part of the paper, the literary text of the albanian author Kasëm 

Trebeshina is analyzed to highlight how this text can be widely used as material in fulfilling 

the fifth linguistic competencies.  
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Introduction 

Among the priorities of the Albanian Ministry of Education Strategy we mention the quality in 

teaching based on standards comparable to those of European countries, and the professional 

development of teachers. In the 2nd section of the Strategy, the vision of the education system 

is highlighted. It includes: 

- a teaching system centered on the needs and interests of learners; 

- a system where the knowledge of the different domains and the skills built by the 

learners aim to solve life’s problems; 

- a system that values cultural and linguistic diversity and technologies; 

- a system that encourages lifelong learning. 

The school creates conditions and opportunities for the student: to build and develop 

knowledge, skills, attitudes, and values required by a democratic society; to develop 

indipendently and holistically; to contribute to the construction and welfare of personal and 

Albanian society, as well as to confront the challenges of life constructively. The 

implementation of the curriculum reform based on competencies requires a change in the roles 

of teachers and schools, as well as expectations of them. Teaching and learrning with 

competencies require teachers capable of facilitating student learning, as well as providing 

them with appropriate strategies, tools and resorces to make learning as effective as possible. 

 

Professional development of teachers, a necessity of teaching process 

Teaching is the most important profession that influences the formation of the next generation 

and must be shaped and developed based on standards that define what every teacher should 

know, what skills they should demonstrate, and what values and attitudes should characterize 

them. Alain Boissinot (2020) categorizes the competencies that a teacher must master in order 

to properly perform their profession and achieve the assigned objectives into three main axes: 

exercising their responsibility within the educational system; exercising their responsibility 

within the classroom; and exercising their responsibility within the institution. 

According to the author, the competency in the first axis consists of acting as a state official in 

an ethical and responsible manner. The second axis, relating to disciplinary and methodological 

competencies, is divided into three parts: 

a. Knowing one's discipline: mastering one's subject and having a broad general culture; 

mastering the language of instruction and communication; engaging in continuous 

learning and innovation. 
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b. Building teaching and learning situations: designing and implementing instruction; 

assessing students; mastering information and communication technologies (ICT). 

c. Managing the classroom: organizing classroom work; taking into account student 

diversity. 

The third axis relates to interpersonal skills, as it involves working as a team and collaborating 

with parents and school partners. These three axes represent knowledge, skills, and attitudes, 

forming the foundation upon which the professionalization of teachers is built. 

Regarding the critical training of future language teachers, it must be acknowledged that all 

undergraduate programs aim to train teachers who, beyond pedagogical and didactic 

knowledge, are political actors and agents of social transformation. However, there is still 

progress to be made in ensuring that the teachers we train can adapt teaching and learning 

theories - often imported from other countries - to the specificities of our educational and social 

context, both for foreign language learning and for the general education of students. For 

example, the curriculum of master’s program in teaching Albanian language and literature aims 

the preparation of specialist teachers of Albanian language and literature in teaching, learning, 

assessment, preparation of oral and written communication skills. The program undertakes to 

increase the ability of students to think objectively and critically, to encourage the intellect and 

stimulate the desire for knowledge, to increase the ability to identify, receive, organize, 

interpret, evaluate and create on the basis of data valuable products for teaching, learning, to 

develop effective oral and written communication skills. The program aims to prepare teachers 

capable of working in education, in the public and private sectors by responding to today's 

school requirements. In accordance with the standard "Professional and personal development 

of the teacher" (ASCAP 2020), a quality teacher is in continuous improvement, thanks to 

reflection on his daily experience, the experiences of his colleagues and the study of 

professional literature. Teaching Albanian language and literature at school supports the 

building and development of competencies in other curriculum areas/subjects. 

Studies conducted within the program have shown that our trainee and graduate students 

struggle to assume the social role of a teacher; this is evident in their low participation in public 

competitions to become teachers in public schools and high schools. This is a shortcoming that 

must be addressed, as teachers serve as positive role models for young people. In this regard, 

Weber (2007) emphasizes the urgent need to strengthen reflective practice in the initial training 

of teachers. 



International Journal of Social and Educational Innovation (IJSEIro) 

Volume 12/ Issue 23/ 2025 

 

263 
 

Regarding the development of language communication skills, the CEFR (2001) presents 

another innovative proposal, as its various components—production, reception, interaction, 

and mediation—are learned separately. Certainly, this new structure requires changes in 

teaching and training practices, such as the distinction between comprehension and production. 

Nevertheless, it promotes a more flexible approach that is more attuned to learners' 

expectations, difficulties, and motivations. This approach has the advantage of refocusing 

learning on students' needs. As a summary, the proposals regarding competencies in the 

Framework have both theoretical and methodological implications. 

At the theoretical level, the learner/user has the status of a social actor. They learn the foreign 

language by interacting with others to "carry out tasks that are not solely linguistic in specific 

circumstances and environments, within a particular field of action." CEFR 2001. 

The teacher, in face-to-face learning contexts, continues to contribute to the development of 

language communication. However, their role is also redefined, as they participate in the design 

and implementation of action-oriented learning strategies. With the adoption of the 

competency-based approach, the Albanian school system is discovering new concepts and 

tools: project-based pedagogy, inductive methods, integration of formative assessment into 

learning, the use of ICT in education, etc. Focusing on the learner allows them to consciously 

construct their knowledge and skills through an approach based on observation, analysis, 

interaction, and evaluation. Innovation in curriculum design, the development of new 

textbooks, and modern pedagogical practices cannot yield positive results in schools without 

the training of the human resources involved in teaching and learning—namely, teacher trainers 

and educators. Thus, the ambition of this reform is a true didactic, pedagogical, and 

technological revolution, particularly in light of the accumulated delays in teaching methods 

and practices.  

 

Encouraging critical thinking and fulfilling language competencies through the literary 

treatment of an albanian author 

Competence allows us to act/or solve problems satisfactorily in a particular context by 

mobilizing different capacities in an intergrated manner (Caspar&Carré, 2004). 

Focusing on the learner is a practice that allows teachers to consciously construct student’s 

knowledge and skills through an approach based on observation, analysis, interaction, and 

evaluation. Keeping these points in mind, we have chosen to take as an example how the 

treatment of a particular author has the right potential to develop in the student all the necessary 
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competencies for learning a language. Here we refere to how can teacher master the building 

of teaching and learning situations. 

After World War II, Albanian literature fell into the trap of socialist realism, leading to the 

development of a committed literature, placed at the service of the totalitarian regime. As 

history knows, many writers had the misfortune of being persecuted and punished by this 

regime for disagreeing with the new reality that had invaded Albanian society and for stating 

unacceptable truths. Kasëm Trebeshina was one of these writers who wrote in a period of 

censorship with his free pen. He can very well be called the “ungrateful author”. He was 

recognized for his dissidence and was not recognized for his voluminous work, which suffered 

the same fate as its author. After the exit from the communist regime, authors who were once 

censored by the government bodies began to be treated in school textbooks. Kasëm Trebeshina 

was one of them and passages from his work “The Village on Seven Hills” began to be studied 

in basic education. Trebeshina’s literature carries great values and we can say that it is a 

functional literature. We find the meaning of this definition in the diverse spaces of use that his 

literary work offers us for the realization of the competencies of the field. 

 

The competence of listening to different texts 

One of the language competences is the competence of listening to different texts and which 

consists of promoting the ability to understand and analyze listening texts of different 

typologies. Students acquire knowledge, develop attitudes and values, and apply skills and 

abilities by listening to written, spoken and media texts. They distinguish several qualities of 

the speaker's voice such as: intonation, rhythm, emphasis, volume of voice. Also, students 

retell, isolate the main idea, distinguish key words or phrases, make conclusions, compare or 

classify, and make simple assessments of the texts they listen to1. Kasëm Trebeshina created it 

in a difficult time period for the Albanian population, but which still arouses curiosity and is 

studied in all its administrative, literary, social and cultural aspects. Trebeshina has conducted 

numerous interviews in which he has presented interesting facts about the period of his 

creativity. These interviews can be used as a good source of information to promote careful 

listening among basic education students. 

This is a process that feeds the curiosity of young people who have very little knowledge about 

the years of dictatorship. In the anticipated treatment of these topics, students can listen to an 

interview with the author during class, which can be easily found in online newspapers that 

 
1Ministry of Education and Sports, “Core Curriculum for Lower Secondary Education”, 2020-2024, p. 29. 
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deal with literary issues. This process is important because it encourages attentive listening by 

students. In the continuation of the class, to test attentive listening to the interview, the 

Albanian language teacher asks questions about the topic being addressed, the thoughts and 

opinions expressed by the author regarding the topic. Students are free to defend or oppose the 

author's opinion. A very important interview of the author Kasëm Trebeshina is the interview 

entitled "Trebeshina: In Albania, the first writer is appointed by state decree", interviewed by 

journalist Irhan Jubica. This interview addresses the issues of the author's unpublished work 

during the dictatorship and, surprisingly, also of its unpublished work during the years of 

democracy. 

 

Speaking competence for communication and learning 

The competence of speaking to communicate aims to enable students to articulate as clearly 

and completely as possible the opinions, arguments and counterarguments that they may have 

regarding the issues of the topic addressed in the lesson. We mentioned the period of Kasëm 

Trebeshina's creativity as a period that arouses curiosity in young people who do not have 

sufficient information due to living in the years of democracy. These empty spaces can be filled 

with the stories of their grandparents, from information in newspapers, history books, various 

documentaries as well as the literature of that period. In function of this goal, speaking to 

communicate and to learn can be encouraged through topics that address freedom of speech in 

the years 1950-1990. This topic would be treated as a follow-up topic, after the analysis of one 

of the texts by the author Kasëm Trebeshina, to better know the author's world and 

consequently understand the world of his work, since Kasëm Trebeshina is one of the cases of 

authors where through his life we can better understand the work he has created. Freedom of 

speech could be presented as a teaching topic in the Discussion in Albanian language textbooks 

section, developing situations during the lesson based on texts written under state censorship. 

Students could express their opinion on the surreal situations experienced by the population in 

that period of time. They could also answer some questions such as: What are the characteristics 

of a dictatorship state? How do they judge life in a state where free speech in society and the 

media is censored? How would they present a television show from that period? Are they aware 

of whether there are still countries in the world that are under dictatorial regimes? If the students 

do not have information, the teacher can give some examples of communist countries. An 

interesting exercise that could accompany the treatment of this topic would be for the students 
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to express how they would feel in a situation where they would not be able to express what 

they really thought. 

 

Competence in reading various literary and non-literary texts 

The competence of reading various literary and non-literary texts coincides with the 

development of the ability to read attentively. They complement the skills of mastering a 

language by its speakers. This is the competence that is most closely related to the written text. 

The main motive why writers write is for their creation to reach the reader. The reader to read 

the author's creation and think. We cannot yet draw conclusions about what good literature is 

or is not, but hypotheses are made that good literature is that which makes you think, that which 

raises questions that require further answers which it is said that only the writer can answer, 

but of course it is a laborious effort on the part of the reader as well. Students read literary and 

non-literary texts belonging to different periods, classical and contemporary, Albanian and 

world texts and demonstrate the meaning, interpretation, analysis, evaluation and judgment of 

these texts2. Trebeshina's text is diverse. In his text, the reader can find philosophical 

reflections, superficial thoughts and profound thoughts. By analyzing this author, we 

understand that the opportunity to promote reading competence is great. Trebeshina has 

produced all types of literature: drama, poetry and prose. The possibility of selecting from his 

work is great and valuable. If we select Trebeshina's prose to treat in the Let's Read section of 

school textbooks, then students will have the opportunity to read a special text from the 

literature previously treated. This author's text is composed of diverse nouns with a 

considerable level of difficulty in pronouncing, thus helping students' articulation during 

reading. Students also practice how to give intonation to a sentence, since in Kasëm 

Trebeshinë's work it becomes clear to the reader through the types of sentences the author uses, 

which are identified through punctuation marks.3 Trebeshinë's work is loaded with 

demonstrative-exclamatory sentences and interrogative-exclamatory sentences. It is precisely 

these sentences that give us the general panorama of Trebeshinë's creative scene. In the works 

we have studied, the large number of these sentences is noticeable. This is a way of expressing 

the general turmoil, the permanent state of alarm and discomfort. Tension prevails everywhere. 

The characters are in a perpetual, perplexing movement and from moment to moment the 

 
2Ministry of Education and Sports, “Core Curriculum for Lower Secondary Education”,2020-2024, p. 29. 
3 Memushaj, Rami, “Fonetika e shqipes standarde”(Phonetics of standard Albanian), p. 170. 
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unexpected can happen. They are confused by doubts and their freedom of action turns into a 

nightmare. For example: 

“You are probably one of them!” (p. 95) “Who can doubt it?!” (p. 27) “What can a man who 

is just one step away from certain death say?!” (p. 38) (“Beyond Times”, Orana, Tirana, 

2004). “I crossed the path like a madman and ran away as if I were being chased by a herd of 

devils! And I held my breath in the graves of Christians!...” (p. 45)“After all, why not try it?!” 

(p. 75) (“Season of Seasons”, Buzuku, Prishtina, 2016). “A voice, a strange voice, a voice 

stranger than the night was coming from the night!...” (p. 19) “That vagabond who wanders 

like a laraska from fence to fence! That dog of the Kastriots!” (p. 95) (“Mekami”, Buzuku, 

Prishtina, 2016.”) “What are you saying?!...(p. 60) “No...You should have some mercy on 

us!”(p. 105) “Rrakatake almost fainted” (p. 156) (“The Skeleton Merchant”, Buzuku, 

Prishtina, 2016”). 

Trebeshina's text can be called an exercise for the speaking apparatus with the surprises that it 

serves us during reading. Rhythm is another interesting aspect to study in Trebeshina's work. 

But how does he achieve the rhythm of the work? In the author's pen, punctuation takes on an 

important function for the fluidity of situations. Trebeshina's works note the extensive use of 

reticence (multiple periods).4 This use is not limited to sentences, periods or specific words, 

but is present throughout the length of the text. More present in "The Skeleton Merchant" and 

less so in other works, reticence slows down the pace and creates space for interpretation. As 

we see below: 

“Now tell me, can such a good and humane king be cursed?!... A king who in his speeches all 

year long spoke only about the topic of humanity?!... The king who swore all year long that he 

would faithfully serve only the people and humanity?!... He plunged the people into a terrible 

famine?!... All this is of no importance!... He killed many people in Oderras?!... Such a thing 

is not even worth mentioning!...” (p. 179) (“The Skeleton Merchant”, Buzuku, Prishtina, 

2016) 

The indiscriminate use of this punctuation mark, which is otherwise interpreted as “silence”, 

can also be justified by the circumstances of the writing of the work. Kasëm Trebeshina, who 

is in prison, writes an allegorical work on the totalitarian regime, serving the reader his silence, 

which speaks more than words. Reticence is not only a means of slowing down the “mental 

articulation” of the phrase. It is a reflection of the lack of freedom of expression. It represents 

 
4 Albanian Academy of Sciences, “Rregullat e pikesimit te gjuhes shqipe”( Rules of punctuation in albanian 

language), p. 106. 
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the reluctance to express one’s thoughts and is a gateway to engaging the recipient in an active 

reading. In Trebeshina’s work, especially in the novel “The Skeleton Merchant”, despite the 

opposite gender to the drama, the author uses the interjection and the exclamation frequently. 

This is a poetic explosion of feelings, which serves to make the words more touching and to 

create the idea of a theatrical scene where the characters act. Life has become a theater. The 

exclamation accompanied by the interjection is a characteristic linguistic device for dramatic 

texts. Despite the life drama they experience, our characters see the interjection and the 

exclamation as a means of revolt and emotional frustration towards the absurdity that surrounds 

them. In Trebeshina, the exclamation is expressed with simple extended components. Below 

are some of the most common exclamations and exclamations found in Kasëm Trebeshinë's 

work. E.g.: 

“Yes, my beloved... My beloved..." (p. 29) "Forgive me, my dear deceased, but to tell you the 

truth, you touched me where it should be!..." (p. 35) "Bobo!... What kind of good meteorite 

friends Mr. Dilon Shuplov and Asmut Rrakatake were!" (p. 8) "Almighty God!... Why is this 

happening?!" (p. 9) "O people from where you are and from where you are not!" (p. 11) "More 

than honorable! (p. 15) "-Order something, sir? - said the servant who happened to be nearby." 

(p. 19) "-Dear, please bring me another cognac!..." (p. 19) “Oh, forgive me for my boldness!” 

(p. 21) “Hey, you in charge of the meteorite hotel!” (p. 23) “As you command, most honorable 

sir!” (p. 24) ) (“The Skeleton Mechant”, Buzuku, Prishtina, 2016) 

Reading is accompanied by exercises for understanding the literary text, allowing students to 

make their own interpretation of the subject, characters, environment and interactions. 

 

Competence of writing for personal and functional purposes. 

Competence of writing for personal and functional purposes helps students write for different 

purposes and audiences. They follow steps during writing such as: planning, organizing ideas, 

revising and editing. Students also respect the structure, features of the text, as well as language 

rules.5 They express their ideas in written form. They put their thoughts and opinions on paper, 

they are able to create different types of texts. Through this competence, students are able to 

argue, describe, persuade, narrate, compare, create in prose, dramatize a text and create a poem. 

The structure that students must follow to create these writings is taken from literary and non-

literary texts. So, based on these types of texts, students are trained to create in accordance with 

the learned and treated models. In this paper, as a model for promoting the ability to write a 

 
5 Ministry of Education and Sports, “Core Curriculum for Lower Secondary Education”, 2020-2024, p. 29. 
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literary text, we have relied on the text of the author Kasëm Trebeshina. How can Trebeshina's 

text promote creativity or critical thinking in students? The topics that Kasëm Trebeshina 

addresses are a good source of inspiration for creation. Some topics that he addresses in his 

works, in addition to living in a totalitarian state, are: childhood games; the child's 

confrontation with immorality, power and the tragedy of death; the loss of love. Students can 

write an imaginary interview based on the author's interviews. They can build an argumentative 

essay based on the author's ideas on freedom of speech. Students can turn a fragment from 

Trebeshina's prose into a dramatic text. As part of the creation of a descriptive text, they can 

describe one of Trebeshina's characters according to their imagination, starting from the actions 

and words that the characters say. The most fundamental theme addressed by Kasëm 

Trebeshina is surviving in a country where freedom of speech is lacking and censorship is the 

way of life for people. This theme is a very good source of inspiration and ideas to encourage 

critical thinking among basic education students. Some questions that the teacher can direct 

and that can serve as titles for argumentative writings created by students are: Would you risk 

writing and expressing your opinion knowing that you could risk your life? Why?; Do you 

think that today we are completely free to express our opinions? Does censorship affect the 

way people live their lives in the future for a long time?; How can the creation of a totalitarian 

state be avoided? The teacher gives students space to write their opinions and defend them. 

 

Correct use of language. 

The competence of correct use of language focuses on the possession of knowledge, 

demonstration of skills, values and attitudes regarding the linguistic system of the Albanian 

language and foreign languages. Thus, students know the different parts of speech, their 

grammatical categories and use them in the correct form during communication; know the 

different types of sentences and the functions of words in sentences and apply this knowledge 

in everyday communication; use the standard language, know dialects and other parts of the 

lexicon and respect linguistic diversity; have knowledge of the ways of forming words in the 

Albanian language, distinguish the meanings of words and use them to enrich their vocabulary. 

Also, students become aware of the richness and expressive values of the language. respecting 

linguistic rules when using the Albanian language.6 The Trebeshina text is rich in linguistic 

terms. The Trebeshina text can be used to identify: 

- Different types of sentences (interrogative sentences): 

 
6 Ministry of Education and Sports, “Core Curriculum for Lower Secondary Education”, 20202024, p. 30. 
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Affirmative interrogative sentences which serve not to ask, but to answer in the affirmative 

to a previous question.7 E.g.:“Who else should I deal with?!...” (p. 101) “Why should we 

bother?!...” (p. 123) “What else could they do?!...” (p. 209) “But what can you do?!...” (p. 217) 

“How do you remember, I don’t know where you’re going?!...” (p. 225) (“The Skeleton 

Merchant”, Buzuku, Prishtina, 2016) 

Negative interrogative sentences that serve to deny what is being asked about in a preceding 

interrogative sentence. E.g.:“Wasn’t I there?!” (p. 34) “Don’t I want to tell you?!...” (p. 148) 

“Can there be a single person in the world who doesn’t know where Oderras falls?!...” (p. 153) 

“Don’t I want to?!...” (p. 66) “But don’t you remember that I have?!...” (p. 248) (“The Skeleton 

Merchant”, Buzuku, Prishtina, 2016) 

Rhetorical interrogative sentences that contain not questions but statements in the form of 

questions. For example:“Do you understand me correctly?!” (p. 12) “What are you saying?!...” 

(p. 160) “You started again with those damned tails of yours?!...” (p. 169) “Didn’t he say that 

the people should be given, at least, a light breakfast?!...” (p. 187) “That’s all you were bad 

for?!” (p. 207) “Do you know what I think about this?!...” (p. 61) (“The Skeleton Merchant”, 

Buzuku, Prishtina, 2016) 

A deliberative interrogative sentence addressed to oneself when making a decision. E.g.:“What 

was all that about?!” (p. 40) “Where am I going like this?!” (p. 39) “When will you return to 

this land again?!...” (p. 143) “What can a man do against fate?!...” (p. 69) “Where the hell could 

they have done that?!...” (p. 93) “Why was that man angry with me?!... What did I do to 

him?!...” (p. 203) (“The Skeleton Merchant”, Buzuku, Prishtina, 2016) 

- Distinguishing standard language from dialectal variants: 

In the novel “The Season of Seasons”, we have an entire fragment written in the dialect of 

Northern Albania, this to identify the characters and as part of an overview of the role they play 

in the subject of the work: 

“- Please, sir, let me go outside for a moment, because I have something to say to sir Shefket 

aga. 

-As you command! -said one of the gendarmes and both of them, after paying their respects, 

went outside. 

-Now that You are alone, Shefket aga, listen to me for two words. And listen to me well. Major 

Bilali sends you greetings and says that he wants Aziz and Qazim from you. 

Shefket jumped: I don’t know either Aziz or Qazim..” (p. 71) 

 
7 Çeliku, Mehmet, “Sintaksë e gjuhës shqipe”(Syntax of the Albanian language ), p. 281. 
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“The captain interrupted him: 

-Listen here. I don’t want to talk twice. Major Bilali wants Aziz and Qazim from you, alive or 

dead... When you give them to him, you have fifty gold Napoleons. Do you understand why 

Major Bilali is asking you?!..” (p. 71) (“The Season of Seasons”, Buzuku, Prishtina, 2016) 

- Albanian language borrowings from other languages: 

The words borrowed from the Turkish language have a greater number and influence in Kasëm 

Trebeshina’s work. Some of them are classified as historicisms because they are closely related 

to the era they represent. 

Among the Turkish borrowings we mention: bey, baba, myhyr, efendi, qehaja, ushkur, shejtan, 

kandar, xhade, fukarallëk, lanet, qoshku, dirganxhiu, kobure, konakë, muhabet, ysmeqar, 

sanjakbey, sultan, timar, hoxha, kurani, mindere, dert, firar, çyrek, sheqerllëke, qylaf, berihajë, 

bostan, hejbe, ahçilëk, hazdis, burazer. For example: 

“Qehajai tied the ushkurs, tightened the belt around his kobure and, as if he had not been there 

at all, disappeared beyond the fence.” (p. 43) “I crossed the path as if confused and ran away 

as if a herd of devils were following me!” (p. 43) “Those who ate in the river and in the river 

will be judged in the next world...” (p. 44) “Just so you know, I just want the sack to pass me 

by with the wheelbarrow across the road.” (p. 47)(“The Season of the Seasons”, Buzuku, 

Prishtina, 2016) 

- Complementary sentence parts: 

In the Albanian language, the sentence parts are placed in a specific order. Despite the fact that 

they can change their place without transforming the meaning of the sentence, its parts also 

have an order that in the analysis of various texts is called the neuter model. The neuter model 

is the model: subject + predicate + object + adjunct. This is also called the simple and 

progressive order, that is, from the known to the unknown.8 Therefore, any deviation from this 

neutral model of the order of the limbs will be taken as an expression of the individuality of 

the author we have taken to analyze.  

Trebeshina begins his sentence neither with a subject nor with a predicate but with an 

undeveloped auxiliary form. The verb in the present participle form expresses an action that 

accompanies the action of the leading verb, with which it is usually performed at the same 

time.9 In syntax, undeveloped forms serve as a way of expressing circumstances. So, not 

 
8 Lloshi, Xhevat, “Stilistika e gjuhes shqipe dhe pragmatika”, (Albanian language stylistics and pragmatics), p. 

90. 
9 Albanian Academy of Sciences,  “Gramatika e gjuhës shqipe 1” (Albanian language grammar 1), p. 337. 
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respecting the pattern of the order of the limbs, Trebeshina begins the sentence with an 

undeveloped subordinate form. E.g.:“Feeling a great anxiety, Mr. Rrakatake remained silent 

for a few moments.” (p. 43)(adjunct of cause) “Being filled with doubts about the political line 

pursued by the Shadow, Mr. Dillon Shuplov said...” (p. 42)(adjunct of manner) “Swearing on 

the most sacred Meteorite things, I assure you that we are here on a Royal Meteorite mission!...” 

(p. 64)(adjunct of manner) “That being the case, we would do better to continue our Meteorite 

story with the events that took place in Misras and let him, Mr. Papagall Rosaku, kill himself 

as he sees fit and beautiful.” (p. 71)(adjunct of cause) “Starting from the fact that our Meteorite 

is eternal, our Meteorite Kingdom will never die and, consequently, His Most Royal Majesty 

King Loloni will reign forever!” (p. 127)(adjunct of cause) “Having these good intentions, Mr. 

Rrakatake and Mr. Shuplov entered the great Satrapy Palace for the Provincial Satraps of 

Lululasi.” (p. 132)(adjunct of time) “Being interested in the people of Oderras, in a word, the 

men of Oderras!” (p. 134)(adjunct of manner) (“The Skeleton Merchant”, Buzuku, Prishtina, 

2016”) 

Trebeshina’s text can be used to help further understand linguistic concepts and strengthen the 

skills to distinguish these concepts in literary texts. 

 

Conclusions 

The training of teachers to select and produce didactic materials in function of the module 

objectives and in accordance with the needs of the students is one of the goals of the new 

teacher training programs. Based on this objective, we suggest periodic training for teachers 

and at the same time propose a didactics for teaching the Albanian language and literature to 

encourage critical thinking and the formation of competencies in the field. 

Trebeshina’s literature carries great values and we can say that it is a functional literature. We 

find the meaning of this definition in the diverse spaces of use that his literary work offers us 

for the realization of the competencies of the field. Trebeshina has conducted numerous 

interviews in which he has presented interesting facts about the period of his creativity. These 

interviews can be used as a good source of information to encourage careful listening of basic 

education students. This process feeds the curiosity of young people who have very little 

knowledge about the years of dictatorship. In the anticipated treatment of these topics, students 

during class can listen to an interview with the author, which can be easily found in online 

newspapers that deal with literary issues. This process is important because it encourages 

attentive listening on the part of students.  
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In function of this goal, speaking to communicate and to learn can be encouraged through 

topics that deal with freedom of speech in the years 1950-1990. This topic would be treated as 

a follow-up topic, after the analysis of one of the texts by the author Kasëm Trebeshina, to 

better know the author's world and consequently understand the world of his work. If the 

students do not have information, the teacher can give some examples of communist states. 

Trebeshina's text is diverse. In his text, the reader can find philosophical reflections, superficial 

thoughts and deep thoughts. If we select Trebeshina's prose to treat in the Let's Read section of 

the textbooks, then the students will have the opportunity to read a special text from the 

literature previously treated. This author's text is composed of diverse nouns with a 

considerable level of difficulty in pronouncing, thus helping the students' articulation during 

reading aloud. 

In Trebeshina, the exclamation is expressed with simple extended components. In this paper, 

as a model for promoting the ability to write a literary text, we have relied on the text of the 

author Kasëm Trebeshina.  

The topics that Kasëm Trebeshina addresses are a good source of inspiration for creating. Some 

of the themes he addresses in his works, besides living in a totalitarian state, are: childhood 

games; the child's confrontation with immorality, power and the tragedy of death; the loss of 

love. Students can write an imaginary interview based on the author's interviews. They can 

build an argumentative essay based on the author's ideas on freedom of speech. Students can 

turn a fragment from Trebeshina's prose into a dramatic text. As part of the creation of a 

descriptive text, they can describe one of Trebeshina's characters according to their 

imagination, starting from the actions and words that the characters say. The teacher leaves 

space for students to write their opinion and defend it. 

Trebeshina's text is rich in linguistic terms. Trebeshina's text can be used to identify: different 

types of sentences (interrogative sentences); the difference between standard language and 

dialectal variants; borrowings of the Albanian language from other languages; complementary 

parts of the sentence. 
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